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The 0ld Quarter will be ramblin® across
town this summer;s presenting our shows at
the Pirst Congregational Church of Brookfield
located at 9146 Lincoln Ave., (corner of
Lincoln and Maple). We would like to thank
St. Barbara‘'e Parish for their generous
support over the past three years and especial-
1y Father Donald Hughes whose help and encour-
agement allowed the 0ld Quarter to flourish.

We would also like to thank Rev. Robvert
Findlay and the congregation of our new home
in the First Congregational Church for wel-
coming us into their church. The United
Church of Christ has been and is the home
of many coffeehouses in the northeast, not
to mention the Two Way Street Coffeehouse
in Downers Grove.

Our spirits have been continually uplifted
by the people in our community and in our
churches who value the contributions of
traditional wusic as much as we do.

Sincerely,
Staff of The 0ld Quarter
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‘Songe of the

Civil War’

No event in American history had more devasta-—
ting resulte than the Civil War. The fighting, the
carnage, the brutal effects on soldier and civillian
were unmatched bty any other war in American history.
For four years, the nation was wracked by 8 seemingly
endless blood letting. When the guns finally fell
eilent in the spring of 1865, more than 630,000
Americans had died. Americans had inflicted upon
one another more casuslties than had ever been sus-
tained in a previous, or subsequent foresign war.

(In comparieon, some 606,000 Americans were killed
in all other conflicts from the French and Indian
Wars through Korea.) The enemy wae no longer armies,
but entire civillian populations...when final de-
feat engulfed the South, ite economy was in shamblesj
vaet stretches of territory were ruined; and ite
social institutions rooted in slavery were smaghed,

Perhaps the most remarkable aspect of the war
wae the depth and intensity of feelings that were
aroused——feelings that remained strong, and an im-
portant part of American life, for over three-
quartere of & century.

The Civil War period has left a heritage of
music that reflects those feelings in a most vivid
way. Indeed, this music was so intimately involved

with the events of the time that it became a part

of those events

In 1905, the Chapple Publishing Co. of Boston
announced plans to publish an anthology of "heart
songs dear to the American people™. In respose to
an invitation to nominate songs for the volume,
more than 20,000 people sent copies of their fav-
orite songs, with letters telling how these pleces
had been "interwoven with the story of their own
lives", Heart Songs, published in 1909, tells us
not only which songe were most popular in 19th
century America, but aleo how we felt about music
then. And fully a guarter of the songs in the vol=-
ume were sung during the brief period of the Civil
War.

Most music publiched during the war appeared
as single pieces of sheet music, &e songe for the
single voice and keyboard (or occasionally guitar)
accompaniment, This was music for performance in
the home, by people of modest musical ability.

American songe written just before end during
the Civil War were concerned with the entire range
of events of thie momentous time, Antislavery songs
helped arouse and unify the North—"John Brown's
Body" (with a tune written, ironically, by William
Steffe, a Richmonder), "Kingdom Coming", by Henry
Clay Work. Great political rallying songs fanned
the enthusiasm, fervor, and fanaticism of both
North and South--Julia Ward Hbwe's “Battle Hymn of
the Republic", Dan Emmei's "Dixie", George F. Roots'
"The Battle Cry of Freedom", Harry Macarthy's "The
Bonnie Blue Flag” (the semiofficial Southern anthem).
There were songs about political leaders and heros—
Jesse Hutchinson's "Lincoln and Liberty", John W.
Palmer's "Stonewall Jackson's Way", Charlee and J. E.
Haynes' "Sherman the Brave". Almost every battle and
campaign inspired songs, from J. Barry Hayward and
Thomas D. Sullivan's "The Flag of Fort Sumter™
through Will S, Hays' "The Drummer Boy of Shiloh”
and "A Life on Vicksburg Bluff", to Work's "Marching
through Georgia®.

There were songs—many of then humorous, about
conscription and the soldiers life in camp—Work's
“Grafted into the Army”, "Goober Peas" by a composer
identifying himself as "P. Nutt, Eeg.", Septimue
Winner's "Johnny is Gone for Soldier", the anony-
mous, "The Army Bean", to the tune of "Sweet Bye
and Bye". Some songs remind us that immigrants from
various countries fought in the war——Work's
#Corporal Schnapps", the anonymous "Pat Murphy of
the Irish Brigada®", Others, such as the anonymous
wTreagure Rats" deal with political and financial
corruption during the war, The largest number of
songs deal with the emotione of individuals caught
up in the events and tragedies of the war. J. P,
Webster's "lorena", one of the most popular songs
in the South, touches on the sadness of separation
from a loved one, Hundreds of songs deal with the
death of a son, brother or friend.
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Though most soldiers sang by memory or by ear,

many carried “songsters”, pocket collections of
favorite lyrics. The most popular of shese samong
Southern troops were Hopkin's New Orleans 5 Cent

Song-Book, The Soldier Boy's Songster, and the Stonewall

Songbook, which was published in at least eleven
editions. Union soldiers carried Beadle's Dime Songe
for the War, The Campfire Songster, War Songs for

Freedom, or one of 8 dozen similar collections,
The songsters were often retrompective, with worde

to songs popular before the war, which publishers v

believed would be known to most of the men who bought
theses books. Thue, songsters published early in the

war contained texts for "Annie laurie”, "Yankee Doodle",
"Auld lang Syne", "Fop Goes the Weasel"”, Stephen

Foster songs, pre-war minstrel favorites, and the

ubiquitous "Home, Sweet, Home", ~

These songs were sung in the home, but the war
carried them elsewhere ac well. The patriotic and
political songs in this repertory were sung at rallies,
political gatherings, and mass neetings, and in no
other war in American history has music played such
an important role among the men involved in campaigns
and battles. "I don't believe we can have an army with-
out music,” wrote Genersl Robert E. Lee in 1864, and
even the most casual browsing through Civil War liter-
ature leads quickly to mentions of music and what it
meant to men under arms,

Fraternization of soldiers between battles was
& curious phenomenon of this bloody war that extended
to music. In 1863, Lt. W. J. Kinchelos of the 49th
Virginia Regiment wrote to his father of one such
episodei™We are on one side of the Rappahannock, the
enemy on the other...0ur boys will sing & Southern
song, the Yankees will reply by einging the same tune
to Yankee words.” Another instance occured when a
Confederate soldier was "saved” by some of his more
religious comrades, agreed to be baptized, and wae
taken to the bank of the Rapidan River , in Northern
Virginia for this purpose, Yankee troops appeared on
the opposite bank to witness, and to join in the
singing of the hymn, "There Is a Fountain Filled With
Blood®., Again rival armies were camped within earshot
of one another the night before the battle of
Murphfreesboro. At one point, the Northern band played
"Yankee Doodle®, and the Southern band responded
with a patriotic Rebel tune; the two bands alternated
this wvay for some time , then they played "Home, Sweet,
Home" together. The next morning, the armies slaughtered
one another by the thousands,

—=Excerpted from
"Songs of the Civil War"
by Charles Hamm

1100 N. Washington
P.O. Box 14210
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A talk with...
| Phil Cooper
Margaret Nelson

Paul Goelz

R gun— ——
Recently, Juerter Notes gat down with Phil Cooper,
Margaret Nelson, and Paul Goelz to talk about
themselves and their music. The conversation
wae filled with humor, wit, and genuine respect
for one another's talents. Here we bring you
excerpts from our conversation recorded before
their May 12th concert at the 01d Quarter

Coffeeshouee.

-

QN: To begin, hovw did you two come to play musiec
together, and what led to Paul coming tc perform
with you?

$C: Well, I met Margaret probadbly 3 or 4 years 8go
at the Barbzrosa on Dearborn Ave, were they had oper
pikes on Tuesday nights.

MN: It was dietinguisked by the fact that the people
who ran the place listened to the open mikes and
booked from them.

PC: It was worth the drive from St. Charles to
Chicago to do it. 1 noticed that Margaret had a
gimilar good taste in repetoire. With occasional
glaring lapeses, but...I fixed that. Anyway, as far
as meeting Paul, I‘ve known him ever since I've etart-
ed going up to the Adler House in Libertyville on
Pridays. I've deen doing taat sirnce 1978. Over the
years, we began learning tunes from each other'e
repetoire, mostly through osmosis because we never
really consciously sat down to work anything out.

PG: Osmosis? Sounds like the nare of a group.

QN: Sometimes we don't like to categorize music,
but what label would you put on what you do?

MH: Traditional and traditional style English,
Scottieh, and American ballads and instrumental
tunes.

QN: what led you to become interested in this sort
of music? You don't find alot of people playing
music like yours.

PC: Well, I'm a sucker for a good story. I majored
in Engiieh in college and got interested in old
bellads, particularly British and Scottish ballads,
from reading the Centebury Tales, Also, listening
to electric groups like Fairport Convention and
Steeleye Span and sort of esnuck back into traditional
folk music through rock groups. Maragaret has an
entirely different story I'm sure.

MN: Yes, T came into folk music a little earlier
than Phil did,because of the difference in our ages,
and basically tuned in about the time Joan Baez was
popular. On her earlier albume, she did & great deal

of traditional British music, child ballads. As it
happens, I have grown up to have a voice that's
primarily suited for that eort of repetoire. I would
love to sing the blues, but I just do not have the
pipes. You know, if I start growling down in my
chest voice, I can kiss my socranc good~bye for the
next two nights. So...ballads it is. Paul?

FG: Oh, I storted in folk music back in the late
60's - listening, and I guess I listened for about
ten years. Then I decided to play. I started with
the Appalachian lap zither and autoharp.

Qi Now, wiere do you look for material?
4
PC: Steal it from other people.
QN: That geems tc be one of the rules in folk mueic,

PC: Well, yeah, the Midnight Special, for example.
1 learned alot of tunes from there.

MN: Pnil hae an excellent collectior of records amd
between the two of us, we knew enough different songs,
so that a good chunk of our repetoire has been
developed simply by combining what we already knew
and arranging them to esuit a double voice or a

triple arrangement. We have just started doing &
song, for example, called the "Cruel Mother® that

I learned when I first started ginging, nineteen
years ago. We now do it a la Cooper and Nelson.

QN: 1t does take on & certain etyle doesn't it?
Everything you do kind of has a etamp on it.

PC: Yeah, they're never the same after either.

MN: Well, we haven't had anyone decide to be a
Cooper/Nelson cover group yet.

QN: Recently, CFTS Magazine talked about the future
of folk music. What are some of your thoaghts?
where do you think it's going - {e it dying, or is it
coming back?

MN: I don't think it's either dying or coming back.

I think it's doing pretty much what it has always
done...kind or lurk in the minds and the mouths of
ordinary people who like to sing. As a commercial
venture, it's only had & couple of burets of
popularity. It will probably have other bursts of
popularity as people get tired of what they are
lietening to and decide to go for something different.
I don't see it going away. Alot of the ballads, even
some of the particularly spectacular gory ones

talk ey directly to alot of human feelings, and
they're 1iable to be around as long as the English
language is. There's no reason why they shouldn't.
Particularly since there are printed sources like
Child and Bronson, and various sourcebooke of Eng-
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lish and Scottish ballads, there's no reason why
they should disappear. They're in the literature,

80 that even if they get forgotten, or all the records

in the world get melted down for their vinyl, they
could be reconetituted again.

PG: I pretty much agree with that. I'm not sure I
see any kind of commercial re-birth of folk music,

PC: Well, there is a real re-interest in playing
instrumental fiddle tunes and stuff, you see that,
and alot of the newer folk groups with younger
performers are almost exclusively instrumental.
Haven't you noticed that at festivals?

PG: You see, I don't coneider tnat commercail.

By commercie] I mean media - television and radio,
the masses, The hundreds and thousands of millions
of people, I don't see that happening. I do see it
staying very steady or even growing more popular
at festivals, coffeehouses, and clubs.

MN: And house concerts

PG: And house concerte and places other than the
mass media, It seems to be holding in there.

QN: So it's pretty stable?

FG: Alot of the fectivals I've been to are actually
getting bigger. Some of the old ones I guese are
petering out, but some of the ones I*ve been going
to are definately growing. I think more and more
people find out about it and...

QN: Do you eee a younger element in the audiences,
or ie folk music more or less directed toward a
particular age level?

MN: Well, if By 8 younger element you mean three-
year-olds, yeah, you cee alot of thoee, but that
has something to do with the fact that there are
alot of parents that are in their 30's taking
their kids.

PFG: I see an amezing amount of croesover of rock
fans who are discovering that this is good.

XqN: Do you mee that?
FG: Yeah!

PC: You don't see too many high school aged kids
coming out on their own to hear folk music,

QN: I know that you play your guitar occasjonally
when you're substitute teaching in high schools.
What's the reaction?

PC: What the hell's he doing?

MN: On the other hand, he's got a bunch of third,
fourth and fifth graders socialized into asking
him for long Lankin and Mieter Fox, and those are
gory murder ballade, so when thoee kids becoxme high
school students, we may have an audience.

PC: At high school age, they ask me to try to play
popular music. They automatically assume I must
know something like Bob Dylan or whatever, and are
almost surprised to find out that I don't know the
words. For one thing, you can't get all those sounds
out of an acoustic guitar. It's real hard to get
them to pay attention to a long ballad, or some
flashy licks because they've been almost conditioned
ag soon as there is any noise to start talking,

end it's real hard to break through that.

PG: Sing them one of your especially gory ones.

PC: Well, it worked a courle cf tires, but you
start doing things and you almost have to say that
thie is something that's special to me, and I

don't care if you like it or not. You feel rejected
if they keer talking, so I've been getting cynical
of late and tell them if they went t5 hear tunes,
they can bloody well go to a club and pay money like
anybody else.

MN: I was out on & etreet corner in Chicago playing
my autoharp and a couple of, oh, it must have

been 13 or 14-year-olds sort of walked by and
looked at me and looked at the autoharp and one of
then said, "Hey, can you turn that thing up?"

I just went, "No, man, it's not electric,” and
they looked so disappointed.

PC: That's the strangeet side, Tt's amazing with
the electronic thinge. You can actuaily duplicate
alot of the synthesized sounds with acoustic instru-
ments played in novel ways. There's a group in
Wisconsin that plays the bowed Azpaleshian dulcimer
on eome things, and the bowed psaltery ies a dead
ringer for a synthesizer, depending on how it's
played.

QN: Speaking of instruments, Margaret, do you play
any others besides autoharp?

MN: I can’t really be eaid to play anything, at
least not anything expertly. I meses around with
autoharp, I mess around with a little hand drum,
and I'w learning (ah ha) to play the mandolin £t
thiz point. Svo, come back in a couple of years

and I'11 tell you whether I play anything or not.

QN: Paul, tell us a little about how you came to
play the instrument you do and if you play any
others.

PG: I ueed to play the banjo, and I play the autoharp -
that ugsed to be my primary instrument, and the
hanmered dulcimer kind of took over, and I just
dropped tha autoharp. I only play it a couple
hours a year. I bought a used harmered dulcimer
thirteen years ago and just taught myself how to
prlay, and I taught myself how to tune it, which
was interesting, because I didn't even know how
it was tuned. T had some records that had some
folk music on it and I tuned it so I could play
those tunee in the right key, and it turned out
that's the way it was tuned.

QN: Pnil, did you start with guitar?

PC: Yeah,

dqN: And how did it go from there?

PC: Well, I mtarted guitar when I was 15. 1
picked up the dulecimer by building a kit my junior

Year in high echool. The Appalachian dulcimer,
not the hammered dulcimer.



PG: The Appalachian lzp zither

PC: Right, whatever you want to call it. Aand then,
Picked up the mandolin freshman year in college,
along with the fiddle, and I've gotten into the

habit of picking up odd instruments if I see them

in cheap places, So, I have dozens of instruments
eitting around the house. I have a nodding playing
acquaintance with most of them.. I recently etarted
playing Cittern, which ig juet like a mondolin,
except it's an octave lower. I feel I'm probably
better off cencentrating on Cittern and guitar, and
bowed psaltery and a little dulcimer and leave the
fiddling for people like Diane Delin, or Kurt Chilton
who are actually decent on it. I don't have enough
time to devote to getting clear, decent fiddle sounds.
I'11 alwaye be at beet and intermediate fiddler

while I can say I'm an advanced guitariet. You know,
you etick with whzt you dc best.

QN: Are you two planning an albur together by any chance?

PC: That's a good one. If somebody's got the bucks
to funnel into it...if we could get a label to be
interested in it, we'd definately do it. We're
thinking of doing a small production tape type of

thing, probably early next fall., Basically it'll
be a cheap production, cheap but quality proiuctior,
ani probably be distributed by hand or other large
distribution ventures.

MN: What he means ig we will probably sell it at
cencerts. And or through a coujple of the outlets
that already carry Pnil's record. Phil of course
hag a record out. He occasionzlly announces or etage
thot he put it out before he had the good sense to
team up with me. I, on the other hand, usually

say that he put it out before I had the good luck

to meet him,

QV: One of the favorite tapes of the (1ld Quarter
staffere is the recording from your last visit
here in January. It really came out well, and we
were curious if you might all teaz ur for an

album.

PC: Por the tape, we definately want Paul to play
on 1t, and we'll probatly recruit Diane Delin to do
gome fiddle work with us, and she's interested.
We'll probably keep it at that level because none
of us really likes a big production jot.

MN: Plus the fact that it's a little a-moying, for
example, when we've reviewed or heard records where
you have a group that plays and then they invite
eighteen of their friende to come and play with then,
which means that when you see them live, their

sound is absolutely nothing like what's on the record,

PC: It's nice to have recordings that are a little
different. You enhance some things that you
ordinarily wouldn't be able to do live. On the other
hand, throwing in the proverbial kitchen sink...

MN: We have a cou 12 cf tapes of ourselvee that we 6
occasionally flip on the oar tape player, and it's
great fun harmonizing with yourself, I mean there

are two things nice about it. One, you always know
vhere the other person is going because yau sang

i1t yourself, and the other thing is that the timbre
is always just exactly what it ocught to be because
it's the same voice. However, Phil does tend to

turn a little green around the gills and start
muttering about harmonic overkill. So, I'm not

eure whether we'll do any of that on the recording..,
all three of ue are as concerned with the spaces

in the music as we are with the notes, None of us
are speed demons as far as the playing of things.
Even the instrumental things that we do are played
at a fairly moderate speed, and the dance tunes are
played at a speed where you could actually dance to
them,

PC: Depending on the caffeine levels in the blood
stream,

MN: We have had on occasional times, after two cups
of English breakfast tea and a coup]'.e of coca colfa,
had Phil take off at about three timee his normal
epeed, but other than that,..but I know for Paul,

PC: Beat the strings into submission,

M¥: Something 1ike that. I like best to listen to Paul
when he's Playing the waltzes and some of the slow
?1;“’ which are just lovely. There are these wonder~
ul epaces between the notes that you can d

mind’ into. Y " Sxop your

PG: I've also been lucky to have one of the b
st
hammered dulcimers around, *

MN: Lucky, nothing. You built 1t,

FG: Yes, but ft's still luck. I haven't been able to
reproduce it, It's Just so ideal for the slow music,
It resonates, 1t's got a real good tone, it's respon-
sive, You can change the tune by what you do to 1t,

I haven't heard anything I like better,

W: If you were all Juet sitting around listeni
t
mueic, what would your preference be? ne e

FC: Well, these days; I've probadbly got the biggest
record collection of the three of us. Through high
scheol and college I would alvays come home and play
albume by various artiets and I don't have as much time
to do that anymore, Most of the time I gat to listen

to music is in the car driving to and from engagements
Some artists I really admire sre Nick Jones, upeciall;
hie recori called "Penguin Eggs", and I really like
Martin Carthy. Almost anything he's put out, As far

&8 more modern thingse go, I really like Richard
Thompson. He plays electric and acoustic stuff, Phe-
nominal guitarist and great songwriter,

MN: We do a good deal of Thompson material in our

sets, removing the electronics, and e
Tortoe » eeping the fine

PC: As far as groups and thi Ie

listen to Fairport Conven'cio:':flB nf: ’as f:ilin:l;:;etlonod—
ern or more traditionally oriented groups, I'd say

my favorite right now is a Scottish group ocalled
Ozsian (pronounced EE-sheen), It's a €ood blend of
instrumental end vocal stuff, end of course, the

great Scottish ballads of Dick Gaughan who ie also
quite good amd who Margaret and 1 like alot,
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MN: It's actually interesting listening to Gaughan,
Liestening to his records is where F.il and I figured
out that we actually hear completely different monge.

PC: I'm more instrumentally oriented.

MN: Pnil will be sitting there going, "Wow, listen tp
those guitar lickse!", and I'll be sitting there saying,
"My God, listen to that voice.” We'll hear two entirely
different things in the arrangements. Just an interesting
reaction to thies sort of thing: 1 am pretty much an
instrumental ignoramus. I can recognize really off
pitch or off rhythm playing. 1f someone'e really bad,
I'11 know it. But the difference between merely good
and really good is only begun to open up in the last
couple of years since I've been hanging out and list-
ening to Phil play. Alot. As a matter of fact, when
Mabues wvas in town, after his set I said, "Boy, I'm
glad I heard that after hanging out two years with
Phil so I could have some idea of what you're doing."
I wouldn't have understood it before, I wouldn't have
heard the fact that he was being phenominally light
handed and doing beautiful structuring on his pieces,
that sort of thing, I have a certajin bias towards
vocal music. And there I do feel confident as a
listener. I have some idea of what ie technically
involved in doing an octave leap or something like that,
Hitting & note square on and getting it right the first
time. Favorite vocalistss Jean Redpath, just about
anything. Cindy Mangsen; Just about anything. Cindy
Mangsen's first record is Just a model of what a first
altur should be. It's beautifully done. It's well
produced, there isn't a song on there that's a clunker,
and she does a nice job between eplitting it up
between a capella stuff and sccompanied stuff, and a
beautiful voice. I'm croesing my fingers. We're going
east this fall sand I hope to get to eit around and do
some singing with her, because 1 certainly would love
to.

QN: Paul?

PG: Hmm...you've put me on the spot. I have a modest
record collection dbut I don't really sit down and
lieten to it. Most of the later ones I've bought,

I bought because there was something on there that

1 wanted. And I tape it and I listen to it in the car,
I guelss basically I like alot of things that Bill
Spence has done, he's a dulcimer player that plays
alot of music that he finds out east, I guesas it's
their version of string band music, It's more towards
the contradance, and that kind of stuff really turns
me on. We don't even do it as a group, but that's my
current fad.

MN: Well, I like British four part and eix part chapel
music and Welsh chorale music and a bunch or other things
like that too that we don't do as a group. I even have
a clost fondneas for gospel music which Phil, alas,
does not share. But we don't do very muoh of that,..
However, it isn't neccessarily a handicap to not do
everything that you do on stage, because particularly
whan we're doing house concerts { see Phil Cooper's
column "Confessions of & Dirty Guitar Player) , after ~
we finish doing our set when we're sitting around
svapping songe with p=ople, we can start hauling out
the things we do that are not a part of our regular
set, Once we're off the stage and no longer 'the
performers', we oan simply bring out songs that we like,

PCs The Adler House is like that too where you get
people doing that sort of thing on & regular basis
which is important to folk music, I think. Sharing the
stuff that's not exactly what you'd normally do in a
set,

MN: The first time I ever played spoons in public was
at the Adler House. We weren't on stage dcing it, it
wap at one of the jam sessions out in the living room
there and I already have decided that the first place,
that if I ever play mandolin in public, is probably
going to be the Adler House., Because there are enough
good musicians hanging out there so that 1f I'm doing
it right, I'11 get a reasonable amount of praise, and
there are enough kind people hanging out there that
i€ I'm doing it wrong, nobody'll tell me. Or at least
they won't say too much,

QN: Well, I think that's about all, is there anything
you wanted to add?

PC: I think we've covered about everything.

MN: Go applaud #omebody. Bring your friends, bring
your relatives, Support the 01d Quarter!

QN: Well, we really appreciate you taking the time to
sit and talk with us,

- In Musie
cverything comes to him who
" wasts and practsces

Join us ot FM91.5
Admission $2.

The FLEA

MARKET

An Urban Cabaret...
He.rd live on WBEZ

from the
Old Town School
of Folk Music

Sundays from 5:00-]:00 p.m.




All summer long the prairie blooms in on impressive array of
tlowering plonts. Eoch week is different from the previous week os
new 1pecies come intc bloom. This summer, Sierra Club activists
associated with o number of volunieer FOUDS MONOQING praifias in
the Chicago metro areg, invite you 1o come gut and enjoy a day trip
in these noturol arens so close 1o home.

This is an opportunity to imagine what the prairie state wos like
before it was tronsformed inta one of the most important food

Come out for @ trip or two.

Be ready 10 enjoy yoursalf and 1o learn.

June

Jue 3 Sundoy Noan - 400 p.m. Wolf Rawd Preirie Spring Wolk
A very fine native proirie shows off its spring flowers.
Continuous tours oll afternoon. Folk music. Free refreshments.
The peairie is at Wolt Road and 313t Street in ‘Nestchester, Park
in the shopping center parking lot. Call Gory Horn (442-9304) or
Larry Godson {562-3280) for details.

June 10 Sunday 1130 p.m. Weat Chicage Praitie
Visit the marshes, prairies, ond sovonnas of DuPage County's
anly lorge native landscape. Take Roosevelt Road west 2% miies
beyond Route 59 to Kress Road. Turn north {right} to ‘Nestern.
Go east on Western to Induatrial Drive (Western ends ot
industrial Drive). Go north on Industriol Drive and you will see

the sign. Call Mel Hotf (393-4715) for detaits,

June 16 Saturdoy 00 aum. Lockport Proirie
Explore Lockpor, Prairie in the morning, then spend the
afterncon at the Lockport Canal Days, one of the Chicogo ored's
best local festivals. ¥rom Chicage, drive south on 155 to Joliet
Road (Route S3). Continue south on Joliet Rood 1o Divsion
Street, which is just before Statevilie Prison. Turn left on
Division ond park by the sign ot the bottom of the hill, Cali

Dave Scheibethut (964.9215) or Ken Klick (739-5719) for details.

June 23 Saheday 930 aum, Wolil Road Prolrie
Floyd Swink, Taxonomist ot the Morton Arboretum, ieods o
morning wolk thwough the prairie, Bring your binoculars. See
June 3 listing for directions and contact persons.

July -

July 16 Saturdoy %30 am. Wolf Road Pralrie

Dr. George Ware, a 0il expart from the Morton Arboretum, will
tell us about proirie and forest soils during this walk through
“Wolf Road Prairie, Ses June 3 listing for directions and conlact
persons.

July IS Sundgy &30 a.m. The Palos Preserves

An gll-doy waik sxploring the prairies, woods, and marshionds of
the Polos Forest Preserves, Bring your lunch. We will meet at
Country Lone Woods on 95th Street, neor Witlow Spri From
Chicago head south on |-55, then south on LaGra ge Rood (US-
45). Cross the DesPloines River and Archer Avenue, then furn
west (right) on 95th Street. Country Lane Woods will be on your
feft.  Call Steve Pockard (JA6-8166) during the doy, or Pete
Baldo (969-5812).

July 21 Saturday 9100 a.m. The Thern Cresk Prairies
We will wolk the ancient beaches, dunes, and sandbors of glaciol
Lake Chicogo, ond see some beautiful native flora and founa.
Mee! of the Jurgenson Woods Forest Preserve ot %100 a.m. Take
the Columet Expy. to i-294 East, lake Torrence Averwe south 1%
miles to Thornton-Lansing Rood. Turn west and drive over the
expreasway; twn south on Frontoge Rood ond continue %o
Jurgenson Waods parking lof, Bring a kunch with beverage. Trip
will end oround 3:00 p.m. Call Ken Klick (739-5739), or Paul
Strond (848-0604) during the day, for detoils.

Juty 12 Sunday ®30 am. The DusPlaines Velley
An all-doy canoe trip down the DesPloines River, with stops
aiong the way 10 visit some hard-to-reach orecs.
will ineet ot Columbio Woods in Willow Sorings, just off Willow
Springs Road ond north of the river. Our storting point will
depend on river conditions, and our pull-out point will be Isie o lo

ache in Romeovitle, Call Ed Doty (985-9%478) or m.‘m
(9639-5812) about canoce pooling.

July 28 Saturday %30 am. Stargrass end indigo Prairies
A morning walk through two of the North Branch prairies. Meet
of the Miami Woods Forest Preserve porking lot, on the sast side
of Caldwell, two blocks north of Odkton, in Niles, Call Rich
Kompwirth (338-3541) or Rots Sweeny (775-5003) for detaits.

July 29 Sunday %30 om. 1Hineis Beach State Park
An all-day walk in the seidom seen rorthern end of Iilinois Beach
S$tate Park. Park at the east end of Shiloh Street in Zion, next to
Loke Michigon ond the mucieor power plant. Bring kunch and o
swim sit. Call Steve Pockord (346-8166) during the day, or
Ross Sweeny (175-5003) for details.

August

Aupst 1) Satwday %330 aum. Wolf Road Prairike

A. mld—m wak through Wolf Rood Prairie led by Corol
Figlkowski. See June 3 listing for directions ond contact
persons.

Augst 12 Sundoy %30 a.m. Sormme Proirie

A morning walk through the lorgest of the North Branch prairies,
From Chicogo, toke the Edems Expressway north to Dundes
Rood, Head west for two miles fo Woukegan Road, Meet af the
by the 'Wp‘::l(mg o ﬂl'“ Calt $ '“'P:c’ﬁ'h o’(ﬁ "\"fl.c'i"".
y recksperts’ sign, Coli Steve ard -8166) duri
the day, or Ross Sweeny (775-5003) for details, "

Augt 18 Saturday 1000 .. Biutf Spring Fen

A morning watk through some interesting plant communities, and

ice age topography. In the afternoon wa'll visit nearby Show

Factory Road Prairie. Mest ot the fen, which is towords the

rear of the Bluff City Cemetory, on Biuff City Boulevard, Bhif

City Boulevard, in furn, s just south of Route 20, in the

southeast cornar of Eigin. Calt Lean Halloron (297-6239) for
ails.

August 25 Soturday 10600 a.m. The Fermiiab Prairie

A morning visit 10 e Fermilab prairie restoration, followed by
an ofterncon tour of nearby Wess Chicogo Prairie, Meet at the
Central Laboratory Building. From Chicoga, take 1-5 wast to
Kirk Rood. Drive north on Kirk to Pine Street, which is the iab
enfrance. Tym right.  The Central Laborgtory is the tall
building. For information, call Mitch Adamus (393-4905).

September

Septermber 9 Sunday Noon - 4400 p.m. Wolf Road Prairie Fest
i irie i f
Food, folk music, and tours of the prairie. The prairie is at Wol
Rood‘atd Jist Stree? in Westchester, Park at the Greek Church,
on Wolf Rood, four blocks north of Jlst Street. Call Gary Horn
(442-9304) or Larry Godson (562-3280) for details,

Sept. 22 Saturdmy 10e00 am. Bike Tour of North Branch Prairies

bike ride Mwough the forest preserves, with stops

::c‘v;“"’?’ucy 'orvldl" some of the North Branch Proiries. Meet

at 9400 a.m. in the LaBogh Woods parking lot, on Cicero Avenve

just north of Foster, in Chicago. Catl Ross Sweany (715-5003) or
Rich Kompwirth (338-3541) for detoils.

TOBIAS MUSIC
Fine Guitars

5013 Fairview Avenue
Downers Grove, IL
60515

GUITARS IN
ALL PRICE RANGES,
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FOR THEIR QUALITY
AND VALUE
MARTIN
GURIAN
SIGMA

ALVAREZ-YAIRI
WASHBURN

TOBIAS MUSIC IS RUN BY
MUSTCTANS, FOR MUSICIANS

312/960 - 2455




Q0PS!!

In the last imsue of "Quarter Notea"™ (Spring '84)
we printed a banjo tadlature for "Redwing”, Unfortun-
ately, & couple of errors were made in the final trens-
cription., Here's the corrected version of the last
two lines:
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Sorry 'bout that. I hope riobody got too confused,
--Dept. of Corrections

Other Folk Resources

Chicago has one of the most active and wital tolk muse
commuantties i the country. A few examples:

CLUBS

Holdens, 2464 N Lincaln. 3273331

Irsh Eyes. 2319 N hincoln. 348.9748

Na Bt Cottechouse, 7000 N Glemaood, 743-3355
Orphans, 2362 N tincotn, 929-2677

The Rowy. 1157 W, Wrightwood, 472-8100

The Storetront, 1334 W Jarvis, 3380020 (Sunday eve

concerts)

FOLKLORE SOCIETIES

Aural Tradition. 917 W. Wolfram. 898-4331. or
929-1958

Chicago Arca Bluegrass Association, 1437 W, Howard
ROF SRR ER)

Chicazo Stonvtelters Guild, 1049 W Oakdale # 210
2812315 teves)

Dulaimer Society of Northern Hlinow. 835 Linden,
Wilmette, 60091, 256-0121

Fox Valley Folklore Society, 1560A Perry Court, Aurora,
898-41331

Libentyville School of Folk & Old Time Music, 1700 N.
Milwaukee Ave., Libertyville, 367-0707

FOLKLORE CENTERS AND INSTRUMENTS

Chicago Music Co.. 3530 N. Lincoln. 472-1023
Chicago Folklore Center, 3341 N. Halsted, 935-2774
The Guitar Works, 739 Main, Evanston, 475-0855
Hogeye Music, 1920 Central, Evanston, 475-0260
Old Town Music Store, %7 W. Armitage, 975-0550
The Sound Post, 1239 Chicago, Evanston, 860-6866
Waooden Music Co., 3824 N. Lincoln, 4727250

RADIO

“The Midnight Special’” incorporating “The Wandening
Folksong’” with George Armstrong, WEMT
(98.7 FMI. Saturdays 10:15 pm-1:15 am and
Wednesday 1-4 pm

“Folk Sampler,” WBEZ (91.5 FM), Fridays at 8 pm

“The Thistle and Shamrock” WBEZ (91.5 FM),
Saturdays at 7 pm

<A Prairie Home Companion, WBEZ (91.5 FM),
Saturdays 5-7 pm

“The Flea Market” WBEZ (91.5 FM), Sundays 6-8 pm



by: Phil Cooper
Diy Guitar Hayer

Well, I've been asked to expound on the virtuee

Confegions of a

of house concerts this time around. While the concept
of people coming over to play music in the home is
probadly as old as civilization itself; as far as

1 can tell, the house concert is a new variation on
the theme. The idea behind houwe concerts, especial-
1y in rural areas is quite sound, It's very far to
an area big enough to have a club to see music, so
you bring the performers out to your area.

Margaret and 1 have played quite a few house con-
certs in the last couple of years and have always had
a good time. The format is real simple, the performer
plays in the hoat's living room to & group of people,
the host generally feeds the performer, and the gueste
leave donations (usually $2-$3) in a hat (basket, even
a milking can once) and the performers take the money
for the performance.

This is i1deally suited to folk music ae you can
play in a living room with out the benefit of &
sound eystem, yocu get good performer/audience contact,
and you can see a performer in a much more informal
setting than you would im & olub,

Putting on a house concert is not as simple as
inviting a performer over and then inviting your friends.
1t takes a house with an area big enough for 25 to 50
people to sit, and to be f air to the performer, you
hve to adequately publicize the concert so he/she
will get a decent amount of money for the energy put

out.

With larger folk music venues suffering financially
and having to book primarily "big names™ to meet operst-
ing expenses, house concerts are a good way to start
performing professionally, House concert audiencee
are generally more willing to come out and hear an
unknown performer than someone who has to lay out a
emal) fortune for covers and drinks in a club, There
is quite a house concert circuit almost in Wisconsin
and Eastern Minnesota., There is an increasing interest
in the Northern Illinois area, On the east coast there
is aleo a well establist.ed house concert tradition.

House concerts could very well be the wave of the
future for folk music, With larger clubs not fulfill-
ing the needs of folk fans, they will increasingly
seek smaller places to hear the music they like, I,
myself, like the informality of them. I enjoy talking
to people who come out after the performance and they
certainly get a better chance to talk to me than they
would in a cilu'b. Local area musicians alsoc are prone
to dropping by and post concert festivities often
involve some rong swapping, which can only help the

folk music scene,

1047 CURTISS STREEY
DOWNERS GROVE @ 969-9720
(ACROSS MMOM WE UBLIC IBRARY)

Enterfdinment Ever

Friday Evening

8:30 p.m.



que Old Quacker
Summer Schedule

SAT. JUNE 9 Heartland A fine trio from Indiana will

grace the stage of The 0ld Quarter performing original
and traditional songs as well as those of contemporary
writers such as Gordon Bok. Mark Dvorak will open the show
with skillful interpretations of folk and contemporary
songs accompanied by nc»anm and banjo.

SAT. JUNE 23 Lee Murdock Lee returns performing songs
from his latest album "Where the Pinery znwwotnu.anuwuuw:m
his masterful guitar playing with a splendid voice. Don
Buedel will open the show performing a variety of old time
and country tunes.

« b SAT. JULY 14 WOODY GUTHRIE'S BIRTHDAY Join us for an
evening of music celebrating Woody's music. We will have
an open mike all evening with special guest sets by the
famous TO BE ANNOUNCED.,

SAT. JULY 28 Barndance Don Buedel's great string band
featuring Paul Klonowski will provide the music and instructors
will be on hand. The dances are easy to learn (we can even do
m them) and the music will keep your feet moving.

00517

SAT, AUGUST 11 Janet Higbee A wonderful singer whose fine
interpretations of traditional songs as well as her own material
have made her an 0l1d Quarter favorite. Marvin Lensink will

W open the show with a variety of rag, jazz and blues classics.

| All shows- THE PIRST CONGREGATIONAL CHURCH OF BROOKPIELD
9146 Lincoln (corner of Lincoln and Maple)
Doors Open- 7130 p.m. For information phone 485-3712 or 387-9312

~ Please Join oor open Siaqe
- Auneq, Sune 2%, w ?\a&* {1 . 10:30 pm

8520 BrookFIELD AV.
BROOKFIELD s Tlhinors

Tae Old Quacter




